
  

 

 

 

2 

 
Table of Contents 

 
 

Courses that meet Common Curriculum requirements…3 

Courses required for the Major ………………...………...4 

Advising Sheets for Majors and Minors……………..…...5-8 

100-level Courses………………..……………...................9-11 

Gateway Courses……………………………………….…..12-15 

Writing Courses: 

 Lower Division……………………….......................16-18 

 Upper Division…………...……………....................19-20 

 

Electives: 

 Lower Division…………………………...................21-22 

 Upper Division…………………………...................23-27 

 

Capstone Requirement……………………………...........28 
 

 

NOTE: Checklists for the English major and minor as well as internship 

guidelines are available on the English department website. The URL is:    

http://www.csbsju.edu/english/ 

 

 



3 

 Courses that Meet Common  

Curriculum Requirements 

Offered Fall 2016 
 

Humanities (HM): 

ENGL: 120C, 122A, 122F, 221C, 221F, 223C, 206, 286, 352A, 383, 

385I, 386 

 

Gender (GE): 

ENGL: 221C, 223C, 365C 

 

Intercultural (IC): 

ENGL: 122A, 221C, 383 

 

Experiential Learning (EL): 

ENGL: 206, 214 
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 Courses Required for the  

Major(s) 

Offered Fall 2016 

 
Gateway Courses 

See pages 12-15 

 

English 243: Literary Theory and Criticism 
See page 15 

 

English 213: Creative Writing: Poetry and Fiction 
(Requirement for English Major with a Concentration in Creative Writing) 

See page 17 

 

English 311: Writing Essays 
See pages 19-20 

 

English 365C: Capstone: Show Business: 

Race & the American Imaginary 
See page 28 
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English Major: 40 Credits 
 

Requirements: 

 

_____ 8 credits of ENGL 221-223 (must be differently numbered): 

           221: World Literatures 

           222: Literatures in English 

           223: Literature of the Americas 

 

_____ 4 credits of ENGL 243: Literary Theory and Criticism 

 

_____ 4 credits of ENGL 311: Writing Essays 

 

_____ 4 credits of Capstone: 

ENGL 365: Capstone   

HONR 398 Honors Senior Essay, Research or Creative Project 

EDUC 362 Student Teaching 

 

20 additional credits of English electives: 

 

ENGL _____ 

ENGL _____ 

ENGL _____ 

ENGL _____ 

ENGL _____ 

           

At least 16 credits of coursework must be 300 level:           

 

ENGL _____; ENGL _____; ENGL 311; Capstone 

Students may apply only one course from 120-124 toward the major. 

Students must have sophomore standing to enroll in 300-level courses. 
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English Major with Creative Writing Concentration: 

44 Credits 
 

Requirements: 

 

_____ 4 credits of ENGL 213: Creative Writing—Fiction and Poetry 

_____ 8 credits of ENGL 221-223 (must be differently numbered): 

           221: World Literatures 

           222: Literatures in English 

           223: Literature of the Americas 

 

_____ 4 credits of ENGL 243: Literary Theory and Criticism 

 

_____ 4 credits of ENGL 311: Writing Essays 

 

_____ 4 credits of ENGL 313: Advanced Creative Writing 

 

_____ 4 credits of Capstone 

ENGL 368: Creative Writing Capstone   

HONR 398 Honors Senior Creative Project 

 

 

16 additional credits of English electives*: 

 

ENGL _____ 

ENGL _____ 

ENGL _____ 

ENGL _____      

 

*Students may apply 4 credits from COMM 245: Media Writing; COMM 345: 

Advanced Media Writing; or THEA 211: Playwriting 

 

At least 16 credits of coursework must be 300-level:   

         

ENGL _____; ENGL 313; ENGL 311; Capstone 

 

Students may apply only one course from 120-124 toward the major. 

Students must have sophomore standing to enroll in 300-level courses. 
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English Major: Concentration in English – Communication 

Arts/Literature for 5-12 Education Licensure (44 credits) 
 

Students who entered in Fall 2013 or later 

 

Required Courses: 

 

_____ 8 credits of ENGL 221-223 (must be differently numbered): 

           221: World Literatures 

           222: Literatures in English 

           223: Literature of the Americas 

 

_____ 4 credits of ENGL 243: Literary Theory and Criticism 

 

_____ 4 credits of ENGL 311: Writing Essays 

 

_____ 4 credits ENGL 382: Race and Ethnicity in U.S. Literature or ENGL 

383: Post-Colonial Literature 

 

_____ 4 credits of ENGL 387: English Language (Linguistics) 

 

_____ 8 credits of required courses from the Communication Department+  

2 credits of COMM 200: Public Speaking 

2 credits of COMM 252: Listening 

4 credits of COMM 103: Mass Communication 

 

_____ 4 credits of EDUC 362 (Capstone) 

 

_____ 8 additional credits of English electives* 

ENGL _____ 

ENGL _____ 

 

*The English Department strongly recommends ENGL 352: Shakespeare as 4 

of these credits. 

+ These courses count toward the English major only for students who 

complete the Education minor. 

 

See also the Education Department's listing of courses required for a 5-12 

licensure. 

 

Students may apply only one course from 120 to 124 toward the major. 
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English Minor (20 credits) 
 

_____ 20 credits of English courses, including at least 12 at the upper-

division level* 

 ENGL ____ 

 ENGL ____ 

 ENGL 3___ 

 ENGL 3___ 

ENGL 3___ 

 

*The English Department strongly recommends that students take English 311. 

 

Students may apply only one course from 120-124 toward the minor. 

 

 

 

 

 

 

 

 

 

Writing Minor (20 credits) 

 

_____ 12 credits of writing courses within the English major*+ 

 

 ENGL ____ 

 ENGL ____ 

 ENGL ____ 

 

*Students may substitute COMM 245: Introduction to Media Writing and 

COMM 345: Advanced Media Writing 

+ The English department strongly recommends that students take English 311. 

 

_____ 8 additional elective English credits 

  

ENGL ____ 

 ENGL ____ 
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 100-Level Courses 
 

English 120C: The Truth Of Fiction (HM) 

Days: MWF       Professor: Madhu Mitra 

Time: 1:00-1:55       Office: RICH P28 

Campus: CSB 

 

Literature was not born the day when a boy crying “wolf, wolf” come running 

out of the Neanderthal valley with a big gray wolf at his heels; literature was 

born on the day when a boy came crying “wolf, wolf” and there was no wolf 

behind him.  

     —Vladimir Nabokov  

  

In this course we explore how the ordinary stuff of life gets transformed into 

stories that delight us, anger us, inspire us, and spur us to action. What is 

gained in this process of transforming “fact” into “fiction”? We will read  

several novels and short stories and watch a few films to explore this central 

question. Focusing on the social and political functions of storytelling, we will 

examine the ways in which stories can reinforce, reinvent, or subvert the ways 

in which we understand our world.   

  

Readings will include:            

Jane Austen, Northanger Abbey            

Ian McEwan, Atonement 

Jake Silverstein, Nothing Happened, And Then It Did         

Tim O’Brien, The Things They Carried            

Edwige Danticat, The Dew Breaker 

Jennifer Egan, A V isit from the Goon Squad 

E.L. Doctorow, The March  
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 English 122A: Myth: Fiction & Poetry 

(HM)(IC)  

  
Days: MWF                                         Professor: Jessica Harkins 

Time: 12:40-1:35                                 Office: QUAD 350B 

Campus: SJU 

  

In this course we will read fiction and poetry written by a variety of modern 

and contemporary authors who incorporate mythology and/or legends into their 

writing. As we begin each piece of fiction or poetry, we will simultaneously 

read versions of the myths or legends being accessed in the writing; in this 

way, we can see how the author may be re-imagining and translating the myth 

into his or her contemporary social, political, and artistic contexts. Students 

may expect to read writers from several different cultures and countries, to 

gain skills and confidence reading both poetry and fiction, and to explore the 

imaginative and critical dynamics of re-writing myth—both in our course read-

ings and in multiple creative and critical writing exercises that we will under-

take throughout the semester.  
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English 122F: Modern Irish Literature (HM) 
 

Days: TR    Professor: Matt Harkins 

Time: 12:45-2:05    Office: QUAD 352C 

Campus: SJU 

 

This course will both hone and investigate out literary interpretive practices, 

focusing on some of the most inventive and influential literature to emerge 

from Ireland in the late nineteenth and twentieth centuries. We'll read both past 

masters and current practitioners of the literary arts (some in translation),  

including, W.B. Yates, Elizabeth Bowen, James Joyce, Flann O'Brien, Thomas 

Kinsella, Seamus Heaney, Evan Boland, Medbh McGuckian, Paul Muldoon, 

and Nuala Ni Dhomhnaill. Particular emphasis will be placed on the way these 

and other writers imagine(d) their work in conversation with that of their peers, 

creating and complicating notions of cultural and artistic identity.  
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 Gateway Courses 
 

English 221C: World Literature: Voltaire & 

Nabokov (HM) (IC) (GE) 
 

Days: TR     Professor: Christina Tourino 

Time: 12:45-2:05    Office: QUAD 354B 

Campus: SJU 

 

In this course we will read some Masterworks of Western literature and drama 

in translation.  Our reading list includes some very famous texts, and other 

equally fascinating reads that may be less familiar to you.  Our texts come 

from Europe, Mexico, Colombia, and Brazil and may include:  Voltaire’s  

Candide, Flaubert’s Madame Bovary, Chekov’s Uncle Vanya, Kafka’s The 

Trial, James’ The Ambassadors, Freud’s Civilization and its Discontents,  

Camus’ The Plague, De Beauvoir’s The Second Sex, Rulfo’s Pédro Páramo, 

García Márquez’ Chronicle of a Death Foretold, Lispector’s Hour of the Star, 

and Calvino’s Once upon a winter’s night a traveler.   
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English 221F: Medieval Literature (HM) 
  

Days: TR                                             Professor: Jessica Harkins 

Time:  11:10-12:30                              Office: QUAD 350B 

Campus: SJU 

  

This course explores the earliest stories written in English. Funny, bru-
tal, and mesmerizing, these tales from the medieval period--spanning 
1,000 years--seem strange and yet oddly familiar. We'll divide the 
course into three sections, early, middle, and late medieval, reading 
foundational texts from each era, such as the extraordinary Beowulf, Sir 
Gawain and the Green Knight, The Canterbury Tales, The Dream Vi-
sion of Piers Plowman, and the revelatory Showings by Julian of Nor-
wich.  Students gain understanding of the birth of the English language 
as well as the emergence and early growth of writing in English—
forming a strong basis for future literary, humanistic, and/or linguistic 
study.  While we approach each text historically, we remain mindful of 
how medieval works exist in dialogue with literature from across the 
world and with later literature even into our present day. Students fur-
ther enhance their study of manuscript culture and early literary produc-
tion through hands-on visits to our HMML library and Book Arts Stu-
dio.  
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English 223C-01A: Revolutionary Americas 

(HM) (GE) 
 

Days: MWF     Professor: Yvette Piggush 

Time: 3:00-3:55     Office: QUAD 352B 

Campus: SJU 

 
This course offers you a fresh perspective on the American Revolution—

through the eyes of Loyalists as well as Revolutionaries and through the  

experiences of enslaved Americans.  We will examine how ideas about race, 

masculinity, and femininity shape ideas about liberty in the United States and 

the Caribbean from the late eighteenth-century Atlantic revolutions to the US 

Civil War.  Our discussions will focus on the messy and incomplete processes 

of social and personal transformation using a wide range of readings, from 

political satires, to best-selling novels such as Charlotte Temple, to narratives 

by enslaved Americans.  
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English 243: Literary Theory & Criticism:                    

From Reading the Word to Reading the 

World  
 

Days: MWF     Professor: Yvette Piggush 

Time: 1:50-2:45    Office: QUAD 352B 

Campus: SJU 

 

This course introduces you to strategies for and debates over interpretation and 

representation. We will examine theories for interpreting literary texts and how 

these apply to the wider world of signs and symbols that produces us and that 

we produce and consume. We will ask how ideologies shape our responses to 

everyday life.  We will also ask how the symbolic systems of race, gender, and 

class frame our interpretive strategies. Our texts will range from Maurice  

Sendak’s story Where the Wild Things Are to critical theory by Freud, Benja-

min, and Foucault. 
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 Writing Courses:  

Lower Division 
 

English 206-01A: Creative Writing:  

Clinical Encounters (HM) (EL) 
 

Days: TR    Professor: Christopher Bolin 

Time: 9:35-10:55    Office: QUAD 359D 

Campus: SJU 

 

English 206 is a year-long, creative-writing course for pre-health science  

majors, which offers a sustained, clinical experience. Students learn to guide 

patients through creative-writing exercises, at local clinics, while developing 

their own writing lives. This course helps future clinicians learn to  

communicate with precise imagery and metaphors, while revealing  

connections between the practice of medicine and the arts of poetry and  

fiction. Additionally, this course helps students see “patients” as people who 

are not defined by their diseases while increasing students’ capacity for  

working with ambiguity (moral, creative, and narrative).  
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  English 213-01A: Creative Writing:             

Poetry and Fiction   
 

Days: MWF    Professor: Rachel Marston 

Time: 11:30-12:25    Office: QUAD 357A 

Campus: SJU 

 

Writing has so much to give, so much to teach, so many surprises. That thing 

you had to force yourself to do – the actual act of writing – turns out to be the 

best part. It’s like discovering that while you thought you needed the tea  

ceremony for the caffeine, what you really needed was the tea ceremony. The 

act of writing turns out to be its own reward.  

    — Anne Lamott, Bird by Bird 

...in order to write, one must not be lazy, and that is precisely one of the  

difficulties of writing…because it must span zones of very hard work, with the 

risks that that entails; the longings and threats of idleness…  

    — Roland Barthes, “Dare to be Lazy” 

In Creative Writing: Fiction and Poetry, we will delve deeply into the act of 

writing. We will explore poetry and fiction through the reading of published 

work and the writing (and revising) of poems and stories. We will discuss  

language, voice, and form. We will investigate how poems and stories work. 

And, most importantly, we will write. A LOT. The class will include daily  

writing exercises, discussion of craft and construction, and writing homework, 

as well as larger creative projects in poetry and fiction.  

This class will enable you to participate in a community of writers, situate  

yourself in a tradition of other writings, and practice the important and exciting 

art of revision.  

Together we will create a space where imagination, play, and exploration 

through language take precedence in our daily lives and keep us present in the 

world and in the word. 
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English 214-01A:  

Writing the Experience (EL) 
  

Days: TR    Professor: Christopher Bolin 

Time: 8:00-9:20    Office: QUAD 359D 

Campus: SJU 

  

In this course, students explore their own poetry and fiction while getting to 

teach creative writing to local fifth-graders. This course helps students better 

their writing of poetry and fiction and helps them develop the skills to teach 

creative writing. Students participate in writing workshops and closely  

examine published stories and poems. Additionally, we spend a number of our 

class meetings leading creative-writing sessions at a local, elementary school. 

Ultimately, this course helps students see how "service" and "art" complement 

one another. This course helps students write stronger poems and stories and 

connects them with a community of engaged peers. 

 

This course has a $35 supplemental fee for background checks and  

transportation costs.  
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 Writing Courses:  

Upper Division 
 

English 311-01A: Writing Essays 
 

Days: MWF    Professor: Betsy Johnson-Miller 

Time: 8:00-8:55    Office: QUAD 355C 

Campus: SJU 

 

Life is a field of corn. Literature is the shot glass it distills down into. 

          -Lorrie Moore 

 

One of the ways to distill life into literature is through the act of writing essays. 

Well-written essays can intoxicate us with what words can do. At the same 

time, the act of writing essays requires courage, because good writing asks us 

to dismantle what we think we know, to re-examine the stories that we have 

told ourselves and others for years in the hopes of seeing what new and 

burning meaning hides in the vast fields of our lives. 

 

In order to help us learn how to distill our lives into literature, this class will 

focus on finding our voices and examining how we live in and move through 

the worlds we inhabit. We will write and then write some more—in a variety 

of forms and styles, in class and out of class. We will practice the art of writing 

as well as learn about things like style, focus, content, language, form, and the 

many different ways we can go about making meaning. 

 

Because we must be good readers in order to be good writers, this class will 

include both rigorous reading and writing. In addition, it will involve 

discussion, writing exercises, workshops, peer critiques, conferences, and of 

course, revising. 
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English 311-02A: Writing Essays 
 

Days: MWF                                         Professor: John Kendall 

Time: 11:30-12:25                               Office: QUAD 354A 

Campus: SJU 

  

Writing/reading/speaking are inextricably linked when it comes to learning. To 

be good writers, we need to be good readers and speakers; to be good readers, 

we need to become good writers and speakers; to be good speakers, we need to 

become good writers and readers. By reading examples of "great" writing by 

"great" writers and then using the techniques employed by these writers, we 

can hopefully create our own "great" writings.  

 

But what exactly does that mean for us?  The above means we’ll write and 

write and write and talk and discuss and write some more.  We’ll read each 

others’ writings and we’ll read our own.  We’ll borrow ideas from each other 

and make those ideas into our own.  We’ll read from authors who have gone 

before us such as Ernest Hemingway, Maya Angelou, Charles Dickens, Jane 

Austen, Aristotle, James Thurber, Jessica Mitford, Chief Seattle, and Jean-Paul 

Sartre—just to name a few; and we’ll read from authors who are embroiled in 

the act of creating right now, authors such as George Saunders, Barbara King-

solver, Annie Dillard, Scott Russell Sanders, John McPhee, David Sedaris, Bill 

Roorbach, Thomas Lynch—just to name a few more.  As we develop a voice 

of our own through multiple drafts of each piece we write, we’ll hopefully ex-

perience the pure joy of the written word—not unlike those who have read and 

written before us.  

 

Writing/Reading/Speaking is not a spectator activity or something to “just 

do” (paraphrased from Nike) to get to stuff we “like to do.”  By being em-

broiled in this writing class, we’ll hopefully find that writing (and thus reading 

and speaking) can actually become the academic stuff “we like to do” instead 

of the academic stuff “we have to do.” 
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 Electives: Lower Division 
 

English 286-01A: Intro to Film (HM) 
 

Days: TR      Professor: Mike Opitz 

Time: 2:40-4:00      Office: RICH N27 

Campus: CSB 

Lab: Tuesday 4:10-6:25 

 

In the classic essay, “The Work of Art in the Age of Its Technological  

Reproducibility,” theorist Walter Benjamin notes: “When Abel Gance  

fervently proclaimed in 1927, ‘Shakespeare, Rembrandt, Beethoven will make 

films … All legends, all mythologies, and all myths, all the founders of  

religions, indeed, all religions, … await their celluloid resurrection, and the 

heroes are pressing at the gates,’ he was inviting the reader, no doubt  

unawares, to witness a comprehensive liquidation.”  (23)  We are over one 

hundred years into the age of cinema, and it is the goal of this course to  

examine the various liquidations and rebirths that have resulted from movies.   

We will use Benjamin’s work to guide us through various periods and genres 

of movies, and to investigate the cultural material produced and reproduced in 

movies.  The course will begin with early montage theory and early movies.  

From this base, we will venture into specific genres and explore the kinds of 

characters, stories and myths that have become “celluloid resurrections” of 

some tenets of our culture.  The course will explore some of these topics: the 

origins of movies and montage theory; the romance comedy; the gangster film 

and a final selection of classic films. 

 

This course will serve as an introduction to a cultural studies approach to  

reading film.  Active participation in class discussion, attendance at film 

screening labs and informed critical writing will be the basis for evaluation. 
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English 286-02A: Intro to Film Studies (HM) 

Days: MWF    Professor: Luke Mancuso 

Time: 3:00-3:55     Office: QUAD 355B 

Campus: SJU 

Lab: Monday 4:00-6:15  

 

Welcome to Film Heaven: An Introduction to Active Spectatorship. In film 

heaven, we will go beyond the level of ―two thumbs up and will work toward 

a more theoretical and historical understanding of Hollywood film and film 

history. Students will gain an understanding of the history of film in the U.S. 

and abroad, and we will look at aesthetic and technical aspects of filmmaking. 

Students will also become familiar with film terminology. 2G2BT.  

 

We will watch many cinema masterworks in the course of the semester, and 

there will be a lab scheduled for this purpose. We will also read film theory, 

reviews, and other texts to broaden our understanding of the medium and its 

genres. Attendance at film lab is mandatory.  

 

Students will do presentations, writing, and will be expected to participate  

actively in our discussions. They will also be expected to keep up with  

readings and screenings. There may be a nominal cost for photocopied  

materials.  

 

Attention: This course requires vigorous and active par ticipation.  

 

This course is cross-listed with COMM 286. 
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 Electives:  

Upper Division 
 

English 352A-01A: Shakespeare (HM) 
 

Days: TR    Professor: Matthew Harkins 

Time: 9:35-10:55    Office: QUAD 352C 

Campus: SJU 

  

This course will focus on reading closely, discussing, and writing about key 

representative plays from Shakespeare’s career.  We’ll consider how his work 

both contributed to, and moved past, the conventions of Elizabethan and  

Jacobean theatrical genres.  We will move in a roughly chronological order, in 

order to consider the trajectory of the plays as well as historical and cultural 

shifts.  Plays will likely include The Merchant of Venice, A Midsummer 

Night’s Dream, Henry IV Part One, As You Like It, Hamlet, King Lear,  

Macbeth, and The Winter’s Tale.  
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English 383: Postcolonial Theory and  

Literature (HM) (IC) 
 

Days: MWF    Professor: Madhu Mitra 

Time: 9:30-10:25    Office: RICH P28 

Campus: CSB 

  

[T]he accession to independence of the colonial countries places an important 

question before the world.... The fundamental duel which seemed to be that 

between colonialism and anti-colonialism, and indeed between capitalism and 

socialism, is already losing some of its importance. What counts today, the 

question which is looming on the horizon, is the need for a redistribution of 

wealth. Humanity must reply to this question, or be shaken to pieces by it.  

   —Frantz Fanon, The Wretched of the Earth 

 

Fanon's comment serves as a point of entry for this course. Gesturing towards  

a “postcolonial” world, Fanon identifies the need for a global, not national,  

resolution for the problem of unequal distribution of wealth which European 

imperialism had created. It’s an urgent matter for all humanity, he warns.  

Today, when we confront the devastating consequences of global inequalities, 

Fanon’s warning rings as true as it did in the 1950s when formal or territorial 

colonization was coming to an end and the “Third World” was emerging.  

Fanon’s way of seeing the world—not as discrete units of nations and cultures, 

but as people and communities located unequally in the global networks of 

commerce and power—is a foundational concept in postcolonial studies.  

 

Postcolonial studies is a dynamic and multidisciplinary field that has given  

rise to some of today’s most innovative and influential theories of cultural  

production. This class is intended to serve as a general introduction to  

postcolonial literature and theory. Toward that end, we will read some great 

novels by postcolonial authors, grapple with some thought-provoking theory, 

and watch some stirring films. We will pay special attention to the imperatives 

of globalization and how they are shaping the future of postcolonial studies.  

Our texts will include Frantz Fanon’s The Wretched of the Earth, Harris  

Wilson’s Palace of the Peacocks, Chinua Achebe’s Things Fall Apart, Chris 

Abani’s Graceland, Chimamanda Adichie’s Half a Y ellow Sun, Achmat 

Dangor’s Bitter Fruit, Jamaica Kincaid’s A Small Place, and Michelle Cliff’s 

No Telephone to Heaven. 
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English 385I-01A: Envisioning Nature (HM) 
 

Days: TR    Professor: Mike Opitz 

Time: 1:05-2:25    Office: RICH N27 

Campus: CSB 

  

This course will examine the evolution of our modern understanding of the 

natural world.  How do we imagine nature, and do other cultures (past and  

present) imagine it differently?  Where exactly did our current understanding 

of the natural world come from, and where does it seem to be heading in the  

future?  In asking these questions, we will also explore how different visions of 

nature (nature as God's creation, nature as a mechanical structure, nature as a 

complex ecosystem, human nature etc.) have shaped our approach to our  

understanding of the lives we live.  Students will examine a mix of history, 

biology, political philosophy, literature, film and cultural theory texts as part of 

a course of study designed to investigate where, why and how writing and  

nature intersect in our world today.  
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English/Communication 386-01A: 

Studies in Film (HM) 
 

Days: TR                 Professor: Luke Mancuso 

Time: 2:20-3:40      Office: QUAD 355B 

Campus: SJU 

Lab: Tuesday 3:50-6:00 

 

Hooray for Hollywood!:   

A Cultural History of the 1st Hundred Years of Hollywood Cinema     

 

An upper-division course, which showcases the wider scope of film studies, 

concentrating on formal analysis of film sequences, with the daily practice of 

covering the formal elements of film (mis-en-scene, cinematography, camera 

angles, editing, narrative, acting, content, etc) within the larger context of  

Hollywood cultural history---from production to marketing to exhibition to 

the star system.   

 

Students will engage with group analysis of film sequences, diverse narratives, 

community discussion, and engaged writing about film narratives.  

Vigorous active participation required. 
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English 387: Linguistics 

 

Days: MWF    Professor: Ellen Lucast 

Time: 11:50-12:45   Office: RICH N28 

Campus: CSB 

 

Linguistics, as a discipline, is the scientific study of human language. This 

course will cover the core of linguistic study: phonetics and phonology (sounds 

and sound systems), morphology (word shapes), syntax (sentence structure), 

semantics (the meanings of linguistic forms), and pragmatics (meaning in  

context). We'll also look at a wide variety of other topics including  

sociolinguistics (language and identity), language contact, change, death, and 

revitalization; and writing systems.  
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 Capstone Requirement 
 

English 365C: Capstone: Show Business: 

Race & the American Imaginary (GE) 
 

Days: TR    Professor: Christina Tourino 

Time: 11:10-12:30    Office: QUAD 354B 

Campus: SJU 

 

What can we make of the stubborn New World habit of giving symbolic power 

to black populations while simultaneously denying them real social power? 

Why are whites so often comfortable “at play” in black cultural forms? Our 

primary texts will be novels from the U.S., mostly from the second half of the 

19th Century; we will also consider other fine arts forms such as minstrelsy, 

classical music, jazz, painting, and photography, as well as writings from  

Economics, New Musicology, Literary Theory, and Cultural Studies. Since this 

is a seminar, students will take central responsibility for their learning: expect a 

vigorous reading load, a substantive seminar presentation, and a research  

paper. We begin with Eric Lott’s Love and Theft: Blackface Minstrelsy and the 

American Working Class. Novels may include: Mark Twain’s Huckleberry 

Finn (1884), James Weldon Johnson’s Autobiography of an Ex-Colored Man 

(1912), and William Faulkner’s Absalom, Absalom! (1936). Music may  

include works of Louis Moreau Gottschalk, Scott Joplin, Irving Berlin, George 

Gershwin, The American Songbook, and Charlie Parker. 
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